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Despre proiect

HAMLET PROCES este un spectacol realizat pe
baza unui scenariu de Mihai Fusu si Luminita
Tacu dupa piesa dramaturgului englez William
Shakespeare ,Hamlet” in traducerea Iui lon Vi-
nea. Montat la penitenciarul nr. 17 Rezina, spec-
tacolul are in distributie, in premiera pentru Mol-
dova, 11 detinuti condamnati pe viata, alaturi de
care evolueaza si o echipa de actori profesionisti.

Proiectul s-a desfasurat in perioada mai — sep-
tembrie 2016 si a inclus un program de instruire
in domeniul artei actorului, vorbirii scenice si ex-
presiei corporale.

Departamentul Institutiilor Penitenciare al Re-
publicii Moldova s-a implicat plenar in pregatiri.
Repetitiile s-au desfasurat in interiorul peniten-
ciarului Rezina, cu sprijinul deplin al angajatilor
si detinutilor. Costumele si decorul pentru spec-
tacol au fost pregatite cu participarea detinutilor
din alte penitenciare din Moldova.

Premiera spectacolului:
15 septembrie 2016

Echipa proiectului:

e Regie: Luminita Tacu

e Scenografie: Tatiana Popescu

e Expresie corporald: lanos Petrascu
e Fotografie: Nicolae Pojoga

e  Videografie: Victor Galusca

e Masti: Nicolae Latunov

e Director productie: Mariana Postica
e  Directorul proiectului: Mihai Fusu.

Activitatea este sustinuta financiar de Proiectul
Uniunii Europene: ,,Sprijin acordat sistemelor de
executare, probatiune si reabilitare in Moldova”,
Agentia Elvetiana pentru Dezvoltare si Coope-
rare (SDC) si Misiunea Norvegiand de Experti
pentru Promovarea Suprematiei Legii in Moldo-
va (NORLAM).

Aceasta publicatie a fost produsa cu sprijinul
Uniunii Europene. Continutul acestei publicatii
este responsabilitatea exclusiva a autorilor si nu
reflecta punctul de vedere al Uniunii Europene.

About the project

HAMLET PROCESS is a theatre play based on
a script by Mihai Fusu and Luminita Tacu adap-
ted after William Shakespeare’s “Hamlet” in lon
Vinea’s translation. Staged at the Penitentiary
no. 17 Rezina, the play casts 11 life-sentence
detainees, a first time experience in Moldova,
who are joined by a team of professional actors.

The theatre project was conducted in the period
May - September 2016 and included a training
programme in acting, stage reading and stage
movement.

The Moldovan Department of Penitentiary Insti-
tutions was involved in every stage of the pro-
ject. Rehearsals were conducted inside the Re-
zina penitentiary, with the full support of the staff
and detainees. The costumes and stage set for
the play were produced by detainees from other
Moldovan prisons.

Play premiere:
15 September 2016

The project team:

e Direction: Luminita Tacu

e  Scenography: Tatiana Popescu

e  Stage movement: lanos Petrascu

e Photography: Nicolae Pojoga

e Videography: Victor Galusca

e  Masks: Nicolae Latunov

e Production manager: Mariana Postica
e  Project director: Mihai Fusu.

The project is sponsored by the EU-funded Pro-
ject “Support to enforcement, probation and
rehabilitation systems in Moldova”, the Swiss
Agency for Development and Cooperation
(SDC) and the Norwegian Mission of Rule of Law
Advisers in Moldova (NORLAM).

This publication has been produced with the as-
sistance of the European Union. The contents of
this publication are the sole responsibility of the
authors and can in no way be taken to reflect the
views of the European Union.



Terapia prin teatru, noutate
Tn penitenciarele din
Moldova

Drama therapy, a novelty in
Moldovan prisons

Vladimir Cebotari

Ministrul Justitiei
al Republicii Moldova

Ne dorim sa umanizam sistemul penitenciar,
prin dezvoltarea unor programe creative de
reabilitare. De asemenea, urmarim scopul con-
firmarii functiei de corectare si resocializare a
sentintelor privative de libertate.

Societatea trebuie sa Inteleaga ca detinutii
condamnati pe viata au dreptul la eliberarea
inainte de termen si sa participe in cadrul unor
programe ce le vor creste sansele de reintegra-
re in societate dupa eliberare.

Asistenta de care ei au nevoie trebuie orientata
in primul rand catre reabilitarea lor psihologica,
ce-i va ajuta sa se debaraseze de comporta-
mentul infractional si sa poata fi recuperati de
societate.

Astfel, sistemul penitenciar moldovenesc repli-
ca traditia terapiei prin teatru, aplicata cu suc-
ces In penitenciarele din Italia, Marea Britanie,
Romaénia si Statele Unite ale Americii.

Aceasta este 0 modalitate noua pentru Depar-
tamentul institutiilor penitenciare din Moldova.
Alaturi de activitatile culturale, organizate frec-
vent la inchisorile moldovenesti, programele de
terapie prin teatru folosesc instrumente de cer-
cetare introspectiva. Ele permit detinutilor sa-si
schimbe atitudinea fata de viata.

Speram ca eforturile noastre conjugate cu
initiativele si investitiile europene vor schita
0 noua abordare in domeniu.

sArta ne dezvolta nivelul culturii. Acest
proiect este pentru noi o forma de auto-
cunoastere.” - Detinut pe viata

Minister of Justice
of the Republic of Moldova

We want to make the prison system more hu-
mane by developing more creative rehabilitation
programmes. We also seek to reconfirm the
corrective and resocialisation role of custodial
sentences.

Our society should understand that detainees
serving life imprisonment are entitled to both
early release and programmes to improve their
chances for reintegration into society after re-
lease from prison.

The assistance we need to provide to this ca-
tegory of inmates should aim primarily at their
psychological rehabilitation, to help them leave
behind their past criminal behaviour and return
to the community.

The Moldovan penitentiary system follows the
tradition of drama therapy practised with great
success in Italian, British, Romanian and U.S.
prisons.

This is a new practice for the Moldovan Depart-
ment of Penitentiary Institutions. Going beyond
the scope of cultural activities often organised
in Moldovan penitentiaries, drama therapy pro-
grammes use introspective research tools that
allow inmates to change their attitude towards
life.

We hope that our efforts supported by Euro-
pean initiatives and investments will help us es-
tablish a new approach in this work.

“Art educates and cultures us. This pro-
ject is for us a tool for self-knowledge.” -
Life-sentence detainee




Bine ati venit la inchisoare!

Welcome to prison!

Mihai Fusu

Directorul proiectului
Centrul de arte COLISEUM

Am descoperit, la Rezina, talente autentice.
Lucram cu oameni dotati cu o simtire profun-
da, cu o capacitate de analiza si gandire, cu
mult curaj.

Spectacolul HAMLET PROCES se adreseaza
intregii tari. Urmarim o schimbare de atitudi-
ne la nivel de societate fata de cei mai umi-
li ca noi, fata de cei care au gresit — atitu-
dine esentiala pentru ceea ce inseamna sa
fii om. Nu vrem un sistem penitenciar care
pedepseste si se razbuna — vrem un sistem
care corecteaza si reeduca.

Realizam proiecte de teatru social cu detinutii
de mai bine de 7 ani. Acest proiect este 0
veriga dintr-un lant de mai multe proiec-
te teatrale. Terapia prin teatru, care permite
oamenilor sa experimenteze cu modele de
comportament, in situatii virtuale, poate ajuta
detinutii sa resocializeze. Speram ca, urmand
exemplul nostru, in viitor, terapia prin teatru
va deveni o normalitate pentru penitenciarele
din Moldova.

Project director
COLISEUM Arts Centre

We discovered authentic talents at the Rezi-
na prison. We work with people capable of
deep feelings, analytical thinking, and great
courage.

HAMLET PROCESS is a play intended for the
whole country. We want to see a change of
attitude at the level of the whole society to
the humblest of men, to those who did wrong
— an essential attitude for what it means to
be human. We do not want a prison system
that punishes and seeks revenge — we want a
system that corrects and re-educates.

We have been implementing social theatre
projects involving detainees for over 7 years.
This project follows a series of similar previ-
ous theatre projects. Drama therapy allows
people to experiment with various behavi-
oural patterns set up in virtual situations,
and thus can help detainees to resocialise.
We hope that, following our example, drama
therapy will become a regular practice in the
Moldovan penitentiary system in the future.
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Luminita Tacu

Regizoarea spectacolului

HAMLET PROCES este mai mult decat un
spectacol. Chiar daca produsul final al proiectu-
lui este un spectacol, noi ne-am dorit sa fim un
instrument de provocare pentru sistemul peni-
tenciar, pentru noi si pentru intreaga societate.

La Rezina, printre detinutii pe viata, am desco-
perit 0 altd lume. Oamenii de aici m-au uimit prin
cumsecadenia si cumintenia lor. Sa stai 20 de
ani inchis, Intr-un sistem dificil, si sa ramai om
inseamna ceva. Am incercat sa ma indepartez
de formula de regizor traditional pentru acest
proiect. Le-am oferit lectii de actorie, dar am
incercat sa fim alaturi de acesti oameni si sa le
dam idei, atitudini, experienta de viata.

Eu sper ca, prin proiectul nostru, am reusit sa
ii scoatem din zona de confort, din obisnuinta
cu inchisoarea, si asta le-ar putea trezi ambitia
sa lupte pentru viata lor. Cred ca e absurditate
ca avem atat de multi condamnati pe viata in
Moldova.

Director of the play

HAMLET PROCESS is so much more than a
show. Although the final product of this pro-
ject is a theatre play, we wanted it to serve as
a challenge for the whole prison system, for us
and for the society at large.

In Rezina, among life detainees, | discovered
a completely new world. | was surprised by
the decency and wisdom of the people here.
To spend 20 years locked up, in a difficult sys-
tem, and remain human - this surely counts for
something. | tried to move away from a tradi-
tional directing role for this project. We taught
them acting, but also stood with these people,
shared new ideas, attitudes and life experienc-
es with them.

| hope that our project helped push them out of
their comfort zone, out of their prison routine. |
hope this will reignite their ambition to fight for
their lives. It’'s inconceivable that there are so
many life sentence detainees in Moldova.







Distributia | The cast

Sergiu Movilean

Detinut pe viata
Rol: Printul Hamlet

Hamlet, printul Danemarcei, e un tanar care si-a
pierdut tatal si care e tradat de mama, dupa ce
ea s-a maritat cu unchiul lui Hamlet, ucigasul
regelui.

Acest rol mi se potriveste. Caracterul lui Hamlet,
sensibilitatea si omenia lui imi sunt foarte apro-
piate — desi e mult mai greu sa traiesti asa. Si eu
as cauta sa fac dreptate, dar prin alte metode:
nu cred ca adevarul trebuie scos la iveald prin
omor i violenta.

Marea lectie a piesei pentru mine este faptul ca
razbunarea prin violenta costa scump. in c&u-
tarea dreptatii, Hamlet ramane fara parinti, fara
iubita, siisi pierde viata.

Life-sentence detainee
Role: Prince Hamlet

Hamlet, Prince of Denmark, is a young man
who lost his father and is betrayed by his
mother, when she marries Hamlet's uncle, the
king slayer.

This role suits me. Hamlet’s personality, his sen-
sitivity and humanity are very close to my heart
— although they make life harder. | too would
seek justice, but using other means: | don’t be-
lieve that truth can be revealed through murder
and violence.

The play’s great lesson for me is that revenge
through violence comes at a steep price. Seek-
ing justice, Hamlet loses his parents, his girl-
friend, and his life.

=

Detinut pe viata
Rol: Regele Claudius

Claudius e arogant, avar si egoist. Am cautat
motivatii nobile pentru gestul lui — de exemplu,
ca si-a ucis fratele din dragoste pentru regina
— dar ele sunt doar pretexte. Chiar siin momen-
tele de regret, atunci cand cauta iertare, regele
ramane ipocrit. Ramane cu ceea ce a ravnit me-
reu: regina, coroana si puterea.

Acest personaj imi aminteste de judecatoarea
mea. Toli cei care ajung la putere sunt la fel.
Asadar, ma inspir din realitate cand joc rolul pe
scena. Cred ca spectacolul trebuie privit prin
prisma politicii de azi.

E dificil sa joci un personaj negativ. Eu incerc sa
ma detasez de rau, sa il elimin din viata mea, iar
acest rol e o adevarata incercare. Shakespeare
ne aminteste tuturor despre faptul ca lumea e
nedreapta, iar viata e o lupta continua.

Mihail M.

Life-sentence detainee
Role: King Claudius

Claudius is arrogant, stingy and selfish. | tried
to find a noble motivation for his actions — for
example, that he killed his brother out of love for
the Queen — but this is just an excuse. Even in
moments of regret, when he wants forgiveness,
the King remains vain. He hangs on to what co-
vets: the Queen, the crown and power.

This character reminds me of my judge. Those
in power are all the same. | draw inspiration
from reality when | play this role. | think the
show should be viewed through the prism of
today’s politics.

Playing a villain is hard. | try to detach myself
from evil, to eliminate it from my life, and this
character is a real challenge. Shakespeare re-
minds us all about the fact that the world is un-
just, and life is a constant struggle.




Maxim Tcaci

Detinut pe viata
Rol: Horatio

Horatio este cel mai bun si devotat prieten al
printului Hamlet. E singurul care ramane in viata
la final, convins de print sa-i duca mesajul mai
departe. Doar Shakespeare stie de ce a decis
asa.

Cred ca e un rol care ma reprezinta. Pentru
mine, prietenia si devotamentul — calitatea prin-
cipald a lui Horatio — este, la fel, un lucru fun-
damental.

Life-sentence detainee
Role: Horatio

Horatio is Hamlet’s best friend and his most
devoted companion. He's the only one who re-
mains alive at the end, convinced by the Prince
to pass his message forward. Only Shake-
speare knows why he decided this way.

| think it’s a role that reflects well who | am.
Friendship and devotion — Horatio’s most im-
portant qualities — are essential for me.

®
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Dumitru Spatari

Detinut pe viata
Rol: Duhul regelui Hamlet

Duhul regelui, tatal lui Hamlet, este un personaj
cu inima mare, care isi face griji pentru regatul
sau. Isi uraste fratele pentru c4 i-a luat viata si
familia. Cred ca fiecare om are céate o particica
din acest personaj, se poate pune in pielea lui.
Si cred ca fiecare om cauta sa ia decizii corecte,
care i-ar imbunatati viata, ar restabili moralita-
tea.

Ceea ce se intampla n piesa i provoaca Duhu-
lui 0 mare durere. Din cauza emotiilor necontro-
late, se produc multe tragediii.

Proiectul teatral ne-a imbogatit cunostintele,
ne-a facut sa ne punem intrebari, sa traim mai
constient. Sunt foarte recunoscator pentru
aceasta sansa.

Life-sentence detainee
Role: The Ghost of King Hamlet

The Ghost of the king, Hamlet'’s father, is a cha-
racter with a big heart, who worries about his
kingdom. He despises his brother who took his
life and family. | think everyone has a bit of this
character in them, we can all relate to him. And
| think every person is looking to make good
decisions that would improve their lives and re-
store morality.

The events of the play cause great pain to the
Ghost. Uncontrolled emotions cause many tra-
gedies.

This theatre project gave us a lot of knowledge,
taught us to ask the right questions and be
more mindful about our lives. | am very grateful
for this opportunity.



Lilian Melinciuc

Detinut pe viata
Rol: Polonius

Am in spectacol rolul lui Polonius, un persona;
destul de dur — avand in vedere timpurile in care
a trait si functia lui de ministru la palat.

Nu 1l inteleg. Eu am doi copii, un baiat si o fata
— la fel ca personajul meu. Ma ingrozeste modul
in care Polonius procedeaza cu Ofelia. Ce tata
nu-si numeste fiica printesa si nu-si doreste ca
ea sa devina regind? Nu pot sa inteleg de ce
Polonius si-a tradat fiica si a distrus dragostea
pe care 0 avea Hamlet pentru Ofelia. Nu inteleg
de ce si-a asternut sufletul la picioarele regelui.
Eu nu as putea proceda astfel.

Nu ma regasesc in acest rol, si imi vine greu
sa 1 joc. Dar o fac, pentru a invata ceva nou,
pentru arta.

Life-sentence detainee
Role: Polonius

| play the part of Polonius, a tough character
— given the period in which he lived and his po-
sition as a minister of the court.

| cannot figure him out. | also have two children,
a boy and a girl — just like my character. And
| am terrified by how Polonius treats Ophelia.
How can a father not call his daughter a prin-
cess and not want her to become queen? | can-
not understand why Polonius betrayed his dau-
ghter and destroyed Hamlet’s love for Ophelia.
Why he entrusted his soul to the King is beyond
me. | couldn’t do that.

| don’t see myself in this character, so it's hard
to play the part. But | do it anyway — to learn
something new, and for the sake of art.

Viadimir Galusca

Detinut pe viata
Rol: Laert

Laert e fecior de ministru, student rasfatat si
distrat. Trece printr-o mare tragedie, atunci
cand moare tatal sau, ministrul Polonius, apoi
si Ofelia, sora sa. lar razbunarea pe care o pune
la cale — sa se dueleze cu Hamlet folosind o
spada otravita — 1l face sa-si piarda si el, pana
la urma, viata.

Daca eram in locul lui, as fi procedat altfel. Un
bun luptator nu trebuie sa se poarte ca un las.

Life-sentence detainee
Role: Laertes

Laertes is a minister’s son, a student, a spoiled
and absentminded young man. He goes
through a great tragedy when first his father,
Minister Polonius, and later Ophelia, his sister,
die. His plot to revenge — duelling Hamlet with
a poisoned rapier — eventually makes him lose
his own life.

If I were in his place, | would have done things
differently. A good fighter should not behave like
a coward.




Oleg Nicolaev

Detinut pe viata
Rol: Rosencrantz

Sarcina personajului meu, Rosencrantz, este
sa aiba grija de Hamlet si sa nu-I lase sa faca
greseli sau sa puna in pericol regatul — chiar
daca asta inseamna tradarea prietenului Ham-
let. Impreuna cu Guildenstern, Rosencrantz fsi
serveste patria si e gata sa-si jertfeasca viata
pentru ea. Eu ma regasesc in acest rol - si pen-
tru mine, interesul tarii e mai presus.

Acest proiect mi-a aratat ca arta poate schimba
omul, i poate arata o alta lume, 1l poate Imbogati
spiritual. Pacat ca arta este putin promovata in
Moldova.

Life-sentence detainee
Role: Rosencrantz

The main task of my character, Rosencrantz,
is to watch over Hamlet and not let him make
mistakes or put the kingdom at risk — even if
it means betraying my friend, Hamlet. Together
with Guildenstern, Rosencrantz serves his ho-
meland and is ready to sacrifice his life for it.
| can see myself in this role — for me, too, the
country’s interests prevail.

This project showed me that art can change a
person, it can show us another world, and pro-
vide spiritual enrichment. It is too bad than art is
neglected in Moldova.

Sergiu C.

Detinut pe viata
Rol: Guildenstern

Guildenstern slujeste regatul, acesta e rolul lui.
El a ales sa slujeasca regelui si nu prietenului
sau din copilarie, Hamlet, din convingere. Eu
cred ca interesul societatii e mai presus decat
interesul unei persoane, chiar daca acea per-
soana pot fi si eu.

Cred ca rolul mi se potriveste, iar personajul imi
seamana. La final, Guildenstern moare, e trimis
la moarte. Intr-un fel, ma regasesc — dupa ce
m-am abatut de la cale, si eu am ajuns aici, in
penitenciar.

Arta dezvolta nivelul culturii. Acest proiect este
pentru noi o forma de autocunoastere si psih-
analiza.

Life-sentence detainee
Role: Guildenstern

Guildenstern serves his kingdom; this is his role.
He chose to serve the King and not his child-
hood friend, Hamlet, out of conviction. | believe
that the interest of society is more important
than the interest of one person — even if that
one person could be me.

| think the role suits me, and my character re-
sembles me. At the end, Guildenstern dies, he
is sent to death. Somehow, | see a similarity
with me — after losing my way, |, too, ended up
here, in prison.

Art educates and cultures us. This project is
for us a form of self-knowledge and psycho-
analysis.



Igor Goriunov

Detinut pe viata
Roluri: Marcellus, gropar

Proiectul ,Hamlet” este o experienta extraordi-
nara pentru noi si e o0 sansa de a arata lumii ce
fel de oameni suntem, dincolo de tiparele care
ni se impun de societate.

Desi jucam teatru de aproape 10 ani, am inteles
ce nseamna cu adevarat teatrul abia dupa
scoala de actorie si drama pe care am facut-
o in cadrul acestui proiect. Ne-am dezvoltat
enorm, iar eu am avansat foarte mult in studi-
erea limbii de stat.

Rolurile pe care le joc, Marcellus si unul dintre
gropari, sunt roluri aparent mici, dar de fapt pro-
funde si interesante. De exemplu, groparii din
piesa au un simt minunat al umorului si inteleg
ce se intdmpla mult mai bine decét alte perso-
naje.

Life-sentence detainee
Roles: Marcellus, First Gravedigger

The ,Hamlet” project is an extraordinary expe-
rience for us; it's an opportunity to show the
world what kind of people we are — beyond the
stereotypes imposed upon us by the society.

Although we have been staging theatre plays
for almost 10 years, we came to understand
what theatre really is about only after the dra-
ma training provided as part of this project. We
evolved a lot, and | personally improved my
handle of the state language.

The roles | play, Marcellus and the First Grave-
digger, are seemingly small, but really deep and
interesting. For example, in the play, the Grave-
diggers have a wonderful sense of humour and
understand what is going on much better than
the other characters.

Sergiu Luncas

Detinut pe viata
Roluri: Bernardo, gropar

Bernardo este unul din strajerii regatului, un om
care observa tot ce se intampla in jurul lui, e sa-
ritor la nevoie si vrea cu tot dinadinsul sa scoa-
ta adevarul la suprafata. Cred ca avem nevoie
de mai multi cameni ca Bernardo in societatea
noastra.

Sunt foarte multumit de participarea in acest
proiect, care mi-a permis sa gandesc altfel, sa
merg pe calea corecta.

Life-sentence detainee
Roles: Bernardo, Second Gravedigger

Bernardo is one of the kingdom’s guards, a man
who observes everything that happens around
him. He is willing to help and wants to bring out
the truth no matter what. | think we need more
people like Bernardo in our society.

| am very pleased with the participation in this
project, which allowed me to think differently,
and to get back on a righteous path.
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sport a penitenciarului.

ison’s gym room.
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in proiectul HAMLET PROCES sunt implicati
actori cu renume din trupa Teatrului National
»,Mihai Eminescu” din Chisinau. Ei au lucrat
zi de zi alaturi de detinutii implicati in proiect,
facand lectii de actorie, lectura, prelucrand
scenele si discutand caracterele personajelor.

HAMLET PROCESS features well known
actors from the “Mihai Eminescu” National
Theatre in Chisinau. They worked every day
alongside the detainees involved in the pro-
ject, conducting acting lessons, reading ses-
sions, character study and rehearsals.

Doriana Zubcu-Marginean

Actrita
Roluri: Regina Gertrude, actrita in trupa
de teatru ambulant

Acest proiect teatral este inedit, nu se poa-
te compara cu ceea ce am facut pana acum.
Esti implicat si ca om, nu doar ca actor. Colegii
mei de scena detinuti sunt oameni, sunt la fel
ca oamenii pe care i intalnesc dincolo de gratii.
Frumosi, interesati. Ei sunt atat de devotati si
implicati in proces, incat chiar ne dau un exem-
plu de urmat.

M-am simtit foarte bine lucrand alaturi de ei —
poate chiar mai bine decat in alte parti. Este o
experienta unica pentru un actor profesionist.

Actress
Roles: Queen Gertrude, actress in the
troupe of strolling players

This is a unique theatre project; | cannot com-
pare it with anything else we have done so far.
We get involved as human beings, not just ac-
tors. My inmate colleagues are people; they are
just like the people | meet beyond the prison
gate. Beautiful, dedicated people, who are very
committed to the process and serve us a great
example.

| felt very good working hand in hand with them
— perhaps better than anywhere else. This is a
unique experience for a professional actor.

Doina Arvat
Actrita  Actress
Roluri: Ofelia, actrita in trupa de teatru ~ Roles: Ophelia, actress in the troupe of

ambulant

Acest proiect este prima mea experienta tea-
trald dupa absolvirea facultatii, si sunt fericita
ca am parte de ea. Traiesc acum o adevarata
revelatie. Suntem o echipa foarte buna cu cole-
gii de la Rezina, cred ca putem fi numiti deja o
trupa de teatru profesionista.

Pe langa lucrurile noi pe care le invata colegii
nostri despre actorie, acestia fac si un pas im-
portant in directia ruperii barierei dintre ei si so-
cietate. Oamenii de afara pot vedea ca ei sunt
inteligenti, au ce oferi, au suflet. Sunt oameni.

strolling players

This project is my first theatrical experience after
graduation from university, and | am very happy
to be part of it. | am living an actual revelation.
We make a very good team with our colleagues
from Rezina, | think it's safe to say have become
a professional theatre company.

While learning new things about acting, our col-
leagues take important steps towards breaking
the barrier between them and society at large.
Now people can see that they, too, are intelli-
gent, that they can contribute and have things
to offer. They are human beings.



Ghenadie Galca

Actor
Rol: actor in trupa de teatru ambulant

Fac parte din echipa COLISEUM de la inceput
si am fost fascinat de ideea proiectului de la
aparitia ei. Am facut echipa comuna cu actorii
de la Rezina din prima zi, fara diferentieri. Lu-
cram cu niste oameni extraordinari, € minunat
ca putem construi ceva frumos Tmpreuna.

Procesul de lucru asupra piesei ne-a dat multe
lectii. In fiecare zi, am descoperit frumosul intr-
un loc unde oamenii nu asteapta sa-l gaseasca:
la Inchisoare.

Actor
Role: actor in the troupe of strolling players

| have been a part of the COLISEUM team from
the beginning, and | was fascinated by the idea
of this project from its inception. We made a
good team with the actors from Rezina from
day one, without distinction. We were blessed
to work with great people, it's wonderful that we
can build something beautiful together.

The working process on the play gave us many
lessons. Every day, | found beauty in a place
where people least expect it: in jail.

Valentin Zorila

Actor
Rol: actor in trupa de teatru ambulant

E o experienta uimitoare pentru mine. Ajuns in
acest mediu, privit dinafara ca unul aproape
monstruos, am descoperit o alta realitate. Am
intalnit oameni frumosi, deschisi, senini si bine-
voitori. Sper ca ceea ce facem acum imi va fi de
folos si mie, dar mai ales baietilor de aici, care
m-au fascinat prin generozitatea lor sincera.

Cred ca cei de afara deseori nu stiu ce sa faca
cu libertatea pe care o au, pe cand detinutii din
penitenciare au de ales: sa cedeze in fata ra-
ului sau sa gaseasca puteri pentru a-I depasi.
Soljenitin spunea: ,Binecuvantata fie inchisoa-
rea”, referindu-se la potentialul de schimbare in
bine, chiar si in conditii de detentie pe termen
lung. Cred ca experienta artistica a proiectu-
lui nostru a contribuit la aceasta transformare
a colegilor nostri de la Rezina, si la schimba-
rea atitudinii fata de ei din partea institutiilor de
drept si a societatii.

Actor
Role: actor in the troupe of strolling players

This is an amazing experience for me. Arriving in
a place, perceived from outside as almost mon-
strous, | discovered another reality. | have met
beautiful, open, serene and welcoming people.
| hope that what we are doing will be useful to
me, but especially to the guys. | am fascinated
by their sincere generosity.

People outside often don’'t know what to do
with their freedom, while inmates in prisons are
faced with a choice: to succumb to evil or to
find the strength to overcome it. Solzhenitsyn
once said: “Blessed be prison”, referring to the
potential for change for the better, even in long-
term detention. | feel that the artistic experience
of our project has contributed to this transfor-
mation of our Rezina colleagues, and to a chan-
ge in the attitude towards them in law enfor-
cement institutions and the society as a whole.

1S
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Costumele, recuzita si decorul pentru specta-
col au fost realizate dupa schitele scenografei
Tatiana Popescu, ce colaboreaza cu Centrul
de arte COLISEUM de mai mult timp. Artis-
tul Nicolae Latunov a realizat mastile pentru
spectacol.

Costumele personajelor piesei au fost reali-
zate la intreprinderea de confectii a peniten-
ciarului nr. 7 Rusca si la atelierul Teatrului
National ,Mihai Eminescu”. Decorul din metal
a fost produs de mesterii de la penitenciarul
nr. 9 Pruncul.

Seful Penitenciarului nr. 17 Rezina
Locotenent colonel de justitie

Sansa de a gazdui acest proiect teatral la pe-
nitenciarul nr. 17 din Rezina ne-a bucurat foar-
te mult. Sunt convins ca asemenea proiecte
sunt benefice pentru sistemul penitenciar si,
mai ales, pentru detinuti. Trebuie sa aratam
ca oamenii din inchisorile din Moldova nu sunt
pierduti pentru societate.

The costumes, props and stage set for the
show were produced based on sketches by
set designer Tatiana Popescu, a long-time
associate of the COLISEUM Arts Centre. Ar-
tist Nicolae Latunov produced the masks for
the show.

The costumes were produced at the garment
factory at Penitentiary no. 7 Rusca and at
the workshop of the National Theatre "Mihai
Eminescu”. The metal props and décor were
forged by the detainees at Penitentiary no. 9
Pruncul.

A
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lon Cerchez

Head of Penitentiary no. 17 Rezina
Lieutenant Colonel of Justice

We were very happy to have the chance to host
this theatre project at the Penitentiary no. 17
Rezina. | believe that such activities are bene-
ficial both for the penitentiary system and for
the inmates. We need to show that people in
Moldovan prisons are not a lost cause for the
society.

Tatiana Popescu

Scenografa

Costumele personajelor sunt sobre si ilustreaza
conflictele din piesa si realitatea In care se
regasesc detinutii pe viata. Singura pata de cu-
loare o ofera costumul reginei — personajul fe-
minin principal, care se afla in centrul tragediei.

Curtea inchisorii, portile de metal si gratile de
la ferestre fac parte din scenografia piesei, iar
elementele de decor incurajeaza spectatorul sa
dea frau liber imaginatiei si sa se simta intr-un
castel adevarat.

Set and costume designer

The costumes are rather sober, illustrating the
conflicts of the play and the reality surrounding
life prisoners. The only colour accent is intro-
duced by the costume of the Queen — the lead
female character, which lies at the heart of the
tragedy.

The prison yard, the metal gates and the bar-
red windows are all part of the scenery of the
play, while the props encourage the viewer to
set their mind free and imagine they are in a real
castle.



| Detinutele din penitenciarul nr. 7 Rusca au cusut costumele pentru spectacol.

n._-f_ ——— - '
Detainees from the women’s prison no. 7 Rus sca produced costumes for the pla
a%‘— R — RESOnT N ~l y_

Mastile realizate de Nicolae Latunov vor fi folosite in cateva scene din piesa.

Nicolae Latunov’s masks will feature in several key scenes of the play.
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lanos Petrascu

Expresie corporala

Desi am mai lucrat n sistemul penitenciar, Si
anume cu baietii de la penitenciarul nr. 10 Go-
ian, experienta de la Rezina e cu totul noua
pentru mine. Oamenii de aici o atitudine foarte
serioasa — chiar profesionista — fata de pregatiri.
fi vad cum cresc de la 0 zi la alta. Am descoperit
aici actori ce pot juca roluri de prim-plan si pot
fi mult mai buni decét alti actori din Moldova.

e

Stage movement

| worked in the prison system before, for instan-
ce, with the boys at the Penitentiary no. 10 Go-
ian, and yet the Rezina experience is completely
new to me. People here have a very serious — |
would say, professional — attitude to exercise
and rehearsals. | have seen them grow from
one day to another. | met here actors who can
play lead roles and would be much better at it
than other professional actors in Moldova.

Sergiu Bejan

Detinut pe viata
Asistent regie

E un proiect neobisnuit, ce ne deschide noi ori-
zonturi. Sper ca prin intermediul acestui spec-
tacol, oamenii vor avea ocazia sa ne vada pe
noi, detinutii, intr-o lumind noua, sa priveasca
dincolo de stereotipuri.

Pregatind acest spectacol, ne-am pus cu totii in-
trebari despre bine si rau, am studiat caracterele
si motivatiile personajelor. Am trecut o scoala de
moralitate, ceea ce ne-a schimbat pe tofi.

Life-sentence detainee
Director’s assistant

This is an unusual project that opens new hori-
zons. | hope that this show will give people the
opportunity to see us, detainees, in a new light,
to look beyond stereotypes.

In preparing for the play, we all asked big ques-
tions about right and wrong, and studied the
characters and their motivations. We went
through a school of morality, and it has changed
all of us.

Repetitie. Monologul regelui Claudius.

Rehearsal. Monologue of King Claudius.



Parteneri ‘ Partners

CENTRUL
pEe ARTE

COLISEUM

Centrul de arte COLISEUM, condus de regi-
zorul Mihai Fusu, realizeaza proiecte artistice
cu impact social de mai bine de 15 ani. CO-
LISEUM este initiatorul si promotorul in Mol-
dova si Europa de est al curentului de teatru-
document.

Printre proiectele realizate de COLISE-
UM se numara spectacolul de teatru-do-
cument ,A 7-a Kafana” (2001) montat de
Mihai Fusu, ce abordeaza subiectul trafi-
cului de persoane, piesa ,Casa M” (2010)
in regia Luminitei Tacu, care trateaza pro-
blema violentei in familie si se bazeaza pe
marturiile femeilor victime ale violentei do-
mestice. Spectacolul ,Shakespeare pentru
Ana”, montat de Luminita Tacu in 2015,
este o alta piesa de teatru documentar
care abordeaza viata in sistemul penitenci-
ar din Moldova in toate aspectele sale. La
baza piesei sunt interviurile realizate in trei
inchisori diferite.

Spectacolele Centrului de arte COLISEUM,
montate cu sprijinul Agentiei Elvetiene pentru
Dezvoltare si Cooperare (SDC), al NORLAM,
al Misiunii OSCE in Moldova, al Ambasadei
SUA si altor donatori, participa cu regularitate
la festivalurile de teatru din diferite tari euro-
pene.

COLISEUM Arts Centre, led by director Mi-
hai Fusu, has been performing art projects
with a social impact for over 15 years. CO-
LISEUM initiated and promoted the genre of
documentary theatre in Moldova and Eastern
Europe.

The projects carried out by COLISEUM in-
clude the documentary theatre play “7th Ka-
fana” (2001), staged by Mihai Fusu, which
addresses the issue of human trafficking,
the production “House of M” (2010), directed
by Luminita Tacu, which reflects on domes-
tic violence and is based on testimonies of
women victims of domestic violence. The play
“Shakespeare for Ana”, directed by Luminita
Tacu in 2015, is another piece of documen-
tary theatre that addresses life in the prison
system in all its aspects. The play is based
on a series of interviews conducted in three
different prisons.

The productions of the COLISEUM Arts Cen-
tre, made possible with the support of the
Swiss Agency for Development and Coope-
ration (SDC), NORLAM, the OSCE Mission
to Moldova, the US Embassy and other part-
ners, regularly participate in theatre festivals
in various European countries.
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Uniunea Europeana

Proiectul: ,,Sprijin acordat sistemelor de exe-
cutare, probatiune si reabilitare in Moldova”
a fost lansat in octombrie 2014 pentru o dura-
ta de 30 de luni si reprezinta asistenta tehnica
pe care Uniunea Europeana o oferd pentru
domeniul reformei justitiei din Republica Mol-
dova. Proiectul este implementat de Centrul
pentru cooperare juridica internationala (CILC)
din Olanda, in parteneriat cu Agentia germana
pentru cooperare internationalda (GlZ), Penal
Reform International (Marea Britanie), Comi-
tetul Helsinki din Olanda si Institutul de refor-
me penale (IRP) din Moldova.

Obiectivul proiectului este sprijinirea refor-
marii durabile a justitiei In Moldova, spo-
rirea eficientei sistemului judiciar si a altor
institutii in sectorul justitiei. Proiectul asista
institutiile implicate — sistemul penitenciar, cel
al probatiunii si executorii judecatoresti, prin
imbunatatirea cadrului normativ, profesiona-
lizarea angajatilor, imbunatatirea procedurilor
de lucru, respectarea standardelor etice si de
integritate in domeniile respective si crearea
unor mecanisme functionale de cooperare
inter-institutionala.

Prin sprijinirea acestei activitati educative,
Proiectul isi propune sa asigure si alte
oportunitati pentru detinutii aflati in custodie
de a se implica in activitati cat mai diverse,
care sa ofere si alte perspective de recupera-
re fata de cele clasice (de ex: munca).

The Project: “Support to enforcement, pro-
bation and rehabilitation systems in Moldo-
va” was launched in October 2014 for a peri-
od of 30 months and is a technical assistance
project provided by the European Union for
justice sector reform in Moldova. The project
is implemented by the Centre for International
Legal Cooperation (CILC) in the Netherlands,
in partnership with the German Agency for In-
ternational Cooperation (GlZ), Penal Reform
International (UK), Netherlands Helsinki Com-
mittee and the Institute for Penal Reform (IRP)
in Moldova.

The overall objective of the Project is to sup-
port a sustainable justice reform in Moldova
and to increase the efficiency of the judiciary
and other agencies in the justice sector. The
Project provides assistance to the institutions
involved — the penitentiary system, probation
and court bailiffs by improving the regulatory
framework, professionalising the personnel,
improving work procedures, enforcing ethical
standards and integrity in the respective
areas, and creating functional mechanisms
for inter-departmental cooperation.

By supporting this educational activity, the
Project seeks to provide alternative oppor-
tunities for detainees to engage in diversified
activities, offering them new perspectives for
recovery in addition to traditional ones, such
as work.



Schweizerische Eidgenossenschaft
g Confédération suisse

Confederazione Svizzera

Confederaziun svizra

Swiss Agency for Development
and Cooperation SDC

Agentia Elvetiana pentru
Dezvoltare si Cooperare

Reprezentand Guvernul Elvetiei, Agentia
Elvetiana pentru Dezvoltare si Cooperare
(SDC) acorda asistenta Republicii Moldova
prin intermediul programelor si proiectelor de
dezvoltare in trei domenii prioritare: sanatate,
apa si sanitatie, migratie si dezvoltare. Din
anul 2014, SDC sustine proiecte de cultura
care abordeaza problemele sociale din Mol-
dova si promoveaza incluziunea grupurilor
sociale dezavantajate, toleranta si dialogul in
societate.

Pauza intre repetitii.

On a break betraaen rehearsals.
[ ) '

Representing the Government of Switzerland,
the Swiss Agency for Development and Co-
operation (SDC) provides assistance to Mol-
dova through programs and projects in three
priority areas: healthcare, water and sanita-
tion, and migration and development. Since
2014, SDC has been supporting culture pro-
jects that tackle social issues in Moldova and
promote inclusion of disadvantaged groups,
tolerance and dialogue.
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Misiunea Norvegiana de Experti pentru
Promovarea Suprematiei Legii in Moldova
(NORLAM) este un program implementat de
catre Ministerul Justitiei si Securitatii Publice
al Norvegiei, finantat de catre Ministerul Afa-
cerilor Externe al Norvegiei. NORLAM acti-
veaza in Moldova in baza Memorandumului
de intelegere dintre Guvernul Republicii Mol-
dova si Guvernul Regatului Norvegiei semnat
la 3 mai 2007.

Scopul principal al Misiunii NORLAM este de a
oferi asistenta in consolidarea competentelor
in sistemul justitiei si profesiilor juridice in ve-
derea cresterii eficientei institutiilor care ga-
ranteaza drepturile omului si statului de drept
in Republica Moldova in conformitate cu an-
gajamentele si obiectivele de integrare euro-
peana a Republicii Moldova.

Echipa NORLAM consta din practicieni inalt
calificati din Norvegia, reprezentanti ai tutu-
ror ramurilor sectorului justitiei (judecatori,
procurori, avocati, consilieri de probatiune,
sefi de penitenciar) si experti nationali. Din
2007 pana in prezent, experti NORLAM
au promovat adoptarea unei politici penale
rationale, tratamentul individualizat si uman al
condamnatilor, aplicarea corecta a Conventiei
Europene pentru Protectia Drepturilor Omu-
lui, mai ales dreptul la un proces echitabil,
argumentarea corecta a arestului preventiv,
sporirea calitatii pedepselor neprivative de
libertate sa. in prezent, NORLAM are in de-
rulare patru proiecte, dintre care unul vizeaza
tratamentul individual si uman al detinutilor.

NORLAM

Misiunea Norvegiana de Experti
pentru Promovarea Suprematiei
Legii in Moldova

The Norwegian Mission of Rule of Law Advi-
sers in Moldova (NORLAM) is a program im-
plemented by the Ministry of Justice and Pu-
blic Security of Norway, and financed by the
Ministry of Foreign Affairs of Norway. NOR-
LAM works in Moldova under the Memoran-
dum of Understanding between the Govern-
ment of Moldova and the Government of the
Kingdom of Norway, signed on 3 May 2007.

The main purpose of NORLAM is to assist in
strengthening the competencies of the jus-
tice system and the legal professions in order
to increase the effectiveness of institutions
guaranteeing human rights and the rule of law
in Moldova in accordance with the commit-
ments and objectives of European integration
of Moldova.

The NORLAM team consists of highly quali-
fied practitioners from Norway representing
all branches of the justice sector (judges,
prosecutors, defence lawyers, probation lea-
ders, prison governors), and national experts.
From 2007 onwards, NORLAM experts have
promoted a rational criminal policy, individu-
alised and humane treatment of detainees, a
correct application of the European Conven-
tion on Human Rights, especially the right to
a fair trial, a correct motivation of preliminary
arrest, enhancing the quality of non-custodial
penalties, etc. NORLAM currently runs four
projects, one of which focuses of an indivi-
dualised and humane treatment of prisoners.



# MINISTERUL CULTURII AL REPUBLICIT MOLDOVA
> TEATRUL NATIONAL ,MIHAI EMINESCU

Teatrul National din Chisinau, prima institutie
teatrala de expresie romana din Basarabia,
a fost inaugurat oficial la 6 octombrie 1921.
Dupa la 28 iunie 1940, la Chisinau a fost con-
stituit Teatrul Moldovenesc de Stat al Repu-
blicii Sovietice Socialiste Moldovenesti (din
1954, Teatrul Moldovenesc Academic Muzi-
cal-Dramatic de Stat ,,A. Puskin”).

Din iulie 1994, dupa mai multi ani de reorgani-
zare, institutia devine, oficial, Teatrul National
»,Mihai Eminescu”.

O epoca noua a inceput odata cu revigora-
rea trupei teatrului cu forte actoricesti tine-
re formate din absolventi ai prestigioaselor
scoli de teatru din Moscova, Thilisi, lasi si
Chisindau. Timp de céativa ani, colectivul Tea-
trului National a produs circa 30 de premiere,
inclusiv: ,Legaturi primejdioase” dupa Pierre
Choderlos de Laclos, ,Un veac de singura-
tate” dupa Gabriel Garcia Marquez, ,Steaua
fara nume” de Mihail Sebastian si altele.

Spectacolele Teatrului National au cucerit si
continua sa cucereasca simpatia publicului
si elogiile criticii de specialitate la numeroa-
se Festivaluri de prestigiu din Egipt, Romania,
Rusia, Slovacia si Ucraina.

Din 2015, la initiativa Directorului General, Pe-
tru Hadérca, Teatrul a initiat prima Reuniune a
Teatrelor Nationale la Chisindu. in septembrie
2016, va avea loc a ll-a editie a acestui eveni-
ment cultural de succes.

The Chisinau National Theatre, the first Ro-
manian-language drama institution in Bessa-
rabia, was officially opened on 6 October
1921. After June 28, 1940, a Moldovan Sta-
te Theatre of the Soviet Socialist Republic of
Moldova was created in Chisinau (in 1954, it
was renamed State Academic Music and Dra-
ma Theatre “A. Pushkin”).

In July 1994, after several years of reorganisa-
tion, the theatre is formally recognised as the
National Theatre “Mihai Eminescu”.

The theatre saw a new era when the troupe
was joined by young graduates from presti-
gious theatre schools in Moscow, Tbilisi, lasi
and Chisinau. In several years, the National
Theatre produced 30 premieres, including
“Dangerous Liaisons” by Pierre Choderlos de
Laclos, “One Hundred Years of Solitude” by
Gabriel Garcia Marquez, “Nameless Star” by
Mihail Sebastian and others.

The plays stage by the National Theatre are
highly appreciated by the public and gained
praises from critics at numerous prestigious
theatre festivals in Egypt, Romania, Russia,
Slovakia and Ukraine.

In 2015, at the initiative of its General Director,
Peter Hadarca, the National Theatre organi-
sed the first Reunion of National Theatres in
Chisinau. The second edition of this success-
ful cultural event will take place in September
2016.
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